
Production Team Application Pack – Die lustigen Weiber von Windsor 

 

Applications for a Director, Producer and Assistant Musical Director for this show are 
open now! To apply, please provide the following information: 

• Directors – approx. 300 words detailing why you would like to direct this show, 
any relevant experience you have and your creative vision for the opera 

• Producers – approx. 300 words detailing why you would like to be the producer 
for this show and any relevant experience you have  

• AMDs – approx. 200 words explaining why you would like to be an AMD for this 
opera and any relevant musical experience 

Applications will be reviewed on a rolling basis from now until December 1st. 

Please send your application to me at ag22288@cam.ac.uk. 

Applications to co-direct, co-produce or co-AMD will also be accepted. If you have any 
questions about the opera or what’s required from you, don’t hesitate to reach out to 
me. 

See the following for my notes on the opera: 

 

Musical Director’s Notes 

I’m Anna, a third-year music student and Musical Director of this 
year’s CUOS Mainshow. I’m very excited to bring this delightful, 
yet underperformed opera to life, and am looking forward to 
hearing your auditions! 

Set during the reign of Henry V, Die lustigen Weiber von Windsor 
(The Merry Wives of Windsor) is Otto Nicolai’s wonderful 

adaptation of Shakespeare’s play of the same name. The opera premiered in 1849 at the 
Königliches Opernhaus in Berlin. The story follows two noble ladies – Frau Fluth and 
Frau Reich – as they hatch a plan to outwit and prank the pompous John Falstaff, who is 
trying to woo both of them simultaneously. Meanwhile, a secondary romantic subplot 
unfolds as the young lovers Anna Reich (daughter of Frau Reich) and Fenton attempt to 
continue their love affair, while Anna’s parents have different suitors in mind for her 
(Spärlich and Cajus). My vision for this production is to create a vivid, witty, and 
theatrically engaging staging that highlights the opera’s dual nature as both romantic 
and comic. Nicolai himself called it a komisch-fantastische Oper (a comic-fantasy 
opera). The music is typical early German Romantic (think Mendelssohn) with some 
Italian influences.  
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